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Introduction

a functional

style is considered as a product of a certain concrete task

Within the framework of English (as well as Russian) language, there is a concept of functional style. Functional
style is a historically developed system of speech means used in a particular sphere of human communication; a
kind of literary language that performs a certain function in communication.

Among the functional styles, there are conversational style, scientific style, official business style, journalistic style,
style of fiction. This work will be devoted to a deeper study of the journalistic style.

The aim of the following work is to analyze the features of the journalistic style and its genres.

To achieve this goal, the following tasks are solved:

¢ To study the definition and essence of journalistic style;

* Analyze the key features of the journalistic style;

« |dentify the main genres of journalistic style and characterize them. The object of the present study is newspaper
functional style.

The object of the study is the journalistic style of the text.

The subject of the study is the features and genres of journalistic style.

The main research methods were the methods of analysis, classification, description and systematization of
analyzed material.

BBEOEHUE

B paMKax aHrIMIACKOro (a Tak>Ke PyCCKOro) si3blka CyLlecTBYeT NOHATME (PYHKLMOHANbHOro CTUAS.
DYHKLUMOHANbHbIA CTUJIb - 3TO NCTOPUYECKIN CJIOXKMBLLASICA CUCTEMA PEYEBLIX CPEACTB, UCMOJIb3YEMbIX B TON USIN
MHOW chepe YenoBeyeckoro obLeHns; pa3sHOBUAHOCTb IMTEPATYPHOro si3blka, BbIMOJHAOWAs onpeaeséHHyto
dyHKLUMIO B 06LEHNMN.

Cpean hyHKLMOHaNIbHbIX CTUMIEN BbIOAENSOT PAa3roBOPHbIA CTUJb, HAYYHbIA CTUb, OPULMaNbHO-AEN0BON CTUIb,
ny6nnunNCTUYECKNA CTUNb, CTUb XYA0XKECTBEHHON NnTepaTypbl. laHHas paboTa 6ypeT nocesuwieHa 6onee
rnybokomMy nsy4yeHuto ny6amumucTn4eckoro CTmis.

Llenb oaHHom paboTbl - aHann3 ocobeHHoCTen Ny6ANLNCTNYECKOrO CTUJISE U €0 XKaHPOB.

Ona nocTu)xeHnst NOCTaBJ/IEHHONM LN peLlatoTcs cnenyowme 3agadn:

* I3y4nTb onpefeneHne n CyLHoOCTb Ny6anLnNCcTUYeCKOro CTuns;

¢ MpoaHann3npoBaThb KJOYEBbLIE 0COBEHHOCTU NYBANLMCTUYECKOTO CTUNS;

* BblAeNnTb OCHOBHbIE »XXaHpbl NYOAMLMCTUYECKOTO CTUSA U OXapaKTepPM30BaTb MX.

O6BbeKTOM nccnenoBaHus SBAseTCs Ny6NNLUNCTUYECKUIA CTUb TEKCTA.

MpeomeT nccnenoBaHmsa - 0COHEHHOCTU M XKaHPbl NY6ANLNCTNYECKOro CTUAS.

OCHOBHble METOAbI NCC/Ief0BaHNA: MeTO aHan3a, Knaccudurkaumm, onmcaHnsa u cucTeMaTmsaumm
aHaM3npyeMoro Mmatepuana.


https://studservis.ru/gotovye-raboty/referat/307048

1. Journalistic style: general characteristics

Journalistic style is a historically developed functional variety of literary language that serves both the sphere of
public relations (political, economic, ideological, socio-cultural, moral and ethical, religious, sports, etc.) and
journalism as a genre of literature [3].

The journalistic style is widely used in political literature, in the mass media: in newspapers, magazines, in
journalistic speeches on television and radio, in oratorical speeches of public and political figures at rallies and
congresses, in speeches at meetings. The journalistic style is presented most fully and widely in all the variety of
genres on newspaper pages.

Due to the fact that the concepts of "newspaper language" and "journalistic style" are often considered identical or
close, this style is also called newspaper-journalistic.

The journalistic style is implemented both in written and oral form. Within the framework of this style, both forms
closely interact and converge, and the basis is more often the written form. This circumstance affects the selection
of language means, because the author must take into account the peculiarities of human perception of information
related to the way it is transmitted.

Journalistic style occupies a leading place in the stylistic structure of the language (English, Russian). By the
strength and scale of its influence on the development of literary language, the formation of speech norms, it
surpasses artistic speech. Especially in these processes, the role of the media is great. Many new means of literary
expression are born and tested first in a journalistic style [15].

However, there is also the possibility of a negative influence of the media on the literary language (for example, by
jargon, vulgarisms, violation of language norms, etc.).

2. Distinctive features of the journalistic style

The journalistic style has a number of features that distinguish it from other functional styles of speech. The main
features are:

¢ saving of language resources, conciseness of presentation with information saturation;

* selection of language tools with a focus on their intelligibility;

* the presence of socio-political vocabulary and phraseology, rethinking the vocabulary of other styles (in particular,
terminological) for the purposes of journalism;

¢ the use of speech stereotypes characteristic of this style, cliches;

e genre diversity and the related variety of stylistic use of linguistic means: word ambiguity, word formation
resources, author's neologisms, emotionally expressive vocabulary;

¢ combining the features of the journalistic style with the features of other styles (scientific, official-business,
literary-artistic, conversational, due to the variety of subjects and genres;

* the use of visual and expressive means of language, in particular, means of stylistic syntax (rhetorical questions
and exclamations, parallelism of construction, repetition, inversion).

3. The main genres of journalistic style

Genres of journalistic style are certain relatively stable thematic, compositional and stylistic types of works
functioning in the mass media [1].

There are usually three groups of genres:

1. Information;

2. Analytical;

3. Artistic and journalistic [13].

Informational genres are at the heart of the existence of the informational substyle, analytical and artistic-
journalistic - at the heart of the journalistic substyle itself [15].

Information genres are more inherent in the function of the message, whereas analytical genres are characterized
by the function of influence.

Among the information genres, the following are traditionally distinguished:

1. Note. A minimal newspaper text with a developing main idea, intended for operational communication. This is a
genre that is necessarily based on real facts and contains new, relevant information. Differing in a small volume,
the note requires a concise, clear presentation of the material. The genre of the note does not imply an open



manifestation of the author's presence;

2. Reportage. A genre of news journalism in which the story of an event is conducted simultaneously with the
unfolding of the action. In this genre, an event is transmitted through the perception of its author;

3. Interview. A conversation between a press representative and some public figure or specialist in a certain field on
topical issues of public interest. It can have different types and forms [11];

4. Report. It is a detailed information message about an event (for example, conferences, meetings, symposiums,
seminars, etc.), i.e. about an event at which a large exchange of information takes place.

Analytical genres include:

1. Conversation. A specific television genre of analytical journalism, having a dialogical form of a message. It is
widely represented in programs. It is devoted to topics of public interest: political, economic, social, moral and
ethical, scientific, etc. It often turns into a discussion;

2. Article. An analytical genre in which the results of the study of an event or problem are presented. The main
stylistic feature of the genre is the logicality of the presentation, the reasoning unfolding from the main thesis to its
justification through a chain of intermediate theses with their arguments;

3. Correspondence. A genre of journalism containing specific socially significant information based on a
comprehensive study of facts and phenomena limited by time and place of action, usually with the direct
participation of a journalist;

4. Critique. A genre based on a review (primarily critical) of a work of fiction, art, science, journalism, etc.;

5. Review. Summing up certain results, description, consideration or study of an event. It is actively used to create
an impact on the information activities of various publications, events, etc.

The artistic and journalistic genres include:

1. Essay. A genre of philosophical, literary-critical, historical-biographical, journalistic prose, combining an
emphatically individual position of the author with a relaxed, often paradoxical presentation focused on colloquial
speech [8];

2. Sketch. An artistic and journalistic genre that requires a figurative, concrete-sensual representation of a fact and
a problem. Thematically, the essays are very diverse: they can be, for example, problematic, portrait, travel, event.
Since an essay is a work with a high degree of generalization of life material, the hero and the event are drawn by
the author in the process of analyzing an actual social problem;

3. The Feuilleton. A genre of artistic and journalistic literature that ridicules the vicious phenomena of public life. It
is distinguished by topical themes, satirical sharpness or humor;

4. Pamphlet. A topical journalistic work of an accusatory nature, having a sharp satirical coloring and often a foreign
policy orientation. The purpose of the pamphlet is a concrete, civil, mainly socio-political denunciation, to arouse
indignation or hatred in the reader.

Each of the genres of journalistic style has specific features. The choice of a particular genre is based on the
purpose of publication, the features of the text material, the basis or event about which the material is written, the
features of the publication in which the material will be published and other factors.

1. Ny6nanuncTnyecknii Ctunb: oblwas xapakTepucTmka

My6AnUNCTUYECKNIA CTUIb - 3TO UCTOPUYECKU CNOXKUBLLAACA PYHKLMOHAIbHasA pa3HOBUAHOCTb IMTepaTypHOro
A3blka, KOTopas 06CNy)XMBaeT Kak cdepy 06LeCTBEHHbIX OTHOWEHWA (MOIMTUNYECKUX, SKOHOMUYECKUX,
NOEe0s0rn4eckux, CounanbHO-KYIbTYPHbIX, HD@BCTBEHHO-3TUYECKMX, PESNTNO3HbIX, CMOPTUBHBLIX U T. A4.), TaK U1
ny6amumncTnKy Kak »xaHp nuTtepaTypsbl [3].

My6AnunNCTUYECKNA CTUb LUMPOKO UCMOSIb3YyeTCs B MOJIMTUYECKON nuTepaType, B CpeAcTBax MacCoBOM
nHpopmaumm (CMU): B raseTax, XXypHanax, B XXYPHaJIMCTCKMUX BbICTYNJIEHUAX MO TeIeBUAEHUIO N paavo, B
OpPaTOPCKNX BbICTYMJIEHNSAX 0OLLECTBEHHO-MOJINTUYECKUX feAaTeNen Ha MUTUHIrax U cbesfax, B pevyax Ha
cobpaHusax. Hanbonee NosaHO 1 LLMPOKO BO BCEM MHOIr0oo6pa3nm xaHpoB Ny6AMLMCTUYECKUIA CTUb NpeacTaBieH
Ha raseTHbIX Noa0Cax.

M3-3a TOro, 4To NOHATUSA «A3bIK FaseTbl» N «NYOANLNCTUYECKNIA CTUIb» YaCTO PpacCMaTPUBAIOTCA KakK
TOXXAEeCTBEHHble nan 6n3Kume, 3TOT CTUb Ha3bIBAlOT elle ra3eTHo-Ny6AnLncTnYeCcKuM.

My6nnuncTUYecKnin CTUNb peann3yeTcs 1 B MMCbMEHHON, U B YCTHOWN hopMe. B paMkax aToro ctmuna obe opmbl
TEeCHO B3aMMOAENCTBYIOT 1 COANXKAIOTCA, MPUYEM OCHOBOW Yalle ABASETCHA NMUCbMeHHasa opMa. ITo
06CTOATENLCTBO BANAET Ha 0TOOP SA3bIKOBbIX CPEACTB, MOTOMY YTO aBTOP AOJIKEH Y4YUTbiBaTb 0COBEHHOCTU
4enoBeYeCcKoro BOCNPUATUS MHOPMaLUKM, CBA3aHHbIE CO CNoCcOboM ee nepepayu.

Ny6AnunCcTUYeCcKnin CTUMb 3aHMMaeT Bedyllee MecTo B CTUJINCTUYECKON CTPYKTYpe A3blka (aHr IMNCKOro,
pycckoro). Mo cune n macwTtaby BAMSAHUA Ha pa3BUTUE INTEPATYPHOro A3blka, POPMUPOBAHUE SA3bIKOBbIX BKYCOB,
peyeBbiX HOPM OH MPEBOCXOAMUT XYA0XKECTBEHHYIO peydb. OcobeHHO B 3TUX nNpoueccax Benanka posi CMU. MHorune



HOBble CpeACTBa JINTEPATYPHOrO BbiPa>KEHUS POXKAAKTCA U NPOXOAAT anpobaunto cHavYana B nybanymncTnyeckom
cTune [15]

OLHaKo CyLlecTBYEeT TakXXe BO3MOXHOCTb OTpuLaTenbHOro BamaHua CMW Ha nnTepaTypHbIA A3bIK (Hanpumep,
3noynoTpebneHne 3aMMCTBOBaAHNAMU, XXaproHU3MaMu, ByJibrapnaMamMm, HapyLLleHne A3blIKOBbIX HOPM U T.4.).

2. OTnnynTenbHble 0CO6EHHOCTU NYBANLMCTNYECKOro CTUASA

Y ny6AnLMCTUYECKOro CTUASA CyLLecTByeT psag ocobeHHOCTEN, OTANYAOWMX ero 0T NPOYNX PYHKLNOHAbHbIX
ctunen pedn. OCHOBHbIMU 0COBEHHOCTAMU ABNAIOTCSA:

* SKOHOMUS A3bIKOBbIX CPEACTB, JAKOHUYHOCTb U3/10XKEHUSA NPU MHHOPMaLMOHHOM HAChILLEHHOCTU;

* 0TOOp A3bIKOBbLIX CPEACTB C YCTAaHOBKOW Ha MX AOXOAYUBOCTb (4T0OObI BCA LiesieBasd ayanTopusa NoHaaa CMbICA,
3a/10)KEHHbIN B TeKCTe nybankauun);

* Hann4me obLLeCTBEHHO-MONTUYECKON NIEKCMKIN U (hPa3e0sIornmn, NepeoCMblCIeHNne eKCUKN OPYyrux cTunen (B
YaCTHOCTWU, TEPMUHOJIONMYECKON) Ang uenen nybnmuncTmkm;

* CMOJIb30BaHNE XapaKTepHbIX NS AAaHHOMO CTUJIS peYvyeBbIX CTEPEOTUNOB, KINLLE;

* )KaHpoBoe pa3Hoobpa3une n ceBsi3aHHOE C 3TUM pa3Hoobpasne CTUINCTUHECKOrO UCMOJIb30BaHUS A3bIKOBbIX
CpeAncTB: MHOMO3HA4YHOCTWU CJI0BaA, pecypcoB cnoBoobpa3oBaHums, (aBTOPCKME HEOJIOMN3MbI), SMOLIMOHAJIbHO-
3KCMNPECCNBHOW NEKCUKMN;

e coBMeLleHue 4epT NybamumncTm4eckoro cTnaa € YepTaMu Apyrux ctunen (Hay4Horo, opumumanbHO-4EN0BOrO,
NNTepaTypHO-XyLOXKECTBEHHOI0, Pa3roBopHoOro, obycnoBsneHHoe pasHoobpasnemM TEMaTUKN N KaHPOB;

* ncnosb3oBaHue n3obpasnTenbHO-BbIPa3nMTEbHbIX CPEACTB A3blKa, B YaCTHOCTU CPEeACTB CTUINCTUYECKOro
CUHTaKcuKca (puTopmnyeckmne BONpPoChl U BOCKANLAHUSA, Napanfienn3mM NOCTPOEHNS, MOBTOPbI, UHBEPCUS).

3. OCHOBHbIe XaHpbl NyBANLNCTNYECKOrO CTUS

XKaHpbl Ny6AMUNCTNYECKOrO CTUAS - OnpeaesieHHble OTHOCUTEIbHO YCTONYMBbIE TeMaTUYeCKne, KOMMNO3NLNOHHbIE
N CTUINCTUYECKUE TUMbl NPOn3BefeHU, MYHKLMOHMPYIOLWME B CpeAcTBax Maccoson nHhopmaumn [1].

O6bI4HO BbIAENAIOT TPU FPYMMbl )XaHPOB:

1. NHdopmaLMoHHbIE;

2. AHanNuTNYeCKmne;

3. XypoxxecTtBeHHo-nybnanumnctmnyeckme [13].

NHbOpPMaLMOHHBIE XaHpbl JleXkaT B 0CHOBe ObITOBaHNA MHHOPMALMOHHOIO NOACTUNSA, aHaIMTNYECKNE 1
XYA0XKEeCTBEHHO-NYybnmumcTnyeckme - B oCHoe cobcTBeHHO nybnnumncTmnyeckoro noactmns [15].
NHdpopMaLMoHHbLIM XXaHpaM B 6osbluen cTeneHn npucyLia hyHKLMA coobLeHns, Toraa Kak aHaJIMTUu4eckum -
hYHKLMS BO3AENCTBUS.

Cpeivn NHPOPMAaLMOHHbIX XXaHPOB TPaAULMNOHHO BbIAENAIOT CleayloLlme:

1. 3ameTKa. MMHUMaNbHbIN ra3eTHbI TEKCT C pa3BUBAOLWENCS FMaBHOW MbIC/bIO, MPpeAHAa3HAYeHHbIA ANA
onepaTmMBHOIro COObLLLEHNS. DTO XKaHp, KOTOPbLIN 0643aTeNbHO OCHOBLIBAETCS Ha peasibHbIX hakTax U COAEPXUT
HOBYIO, aKTyaJibHY10 nHpopmaumto. OTandaace HebonbwmM 06beMoM, 3aMeTKa TpebyeT NTaKOHNYHOro, YHeTKOro
N3N0XXEeHUS MaTepunana. XaHp 3aMeTKn He npeanosiaraeT OTKPbITOro NPOABJ/IEHNSA aBTOPCKOro NpUCyTCTBUS;

2. PenopTax. XKaHp HOBOCTHOW »XXYPHaJMCTUKN, B KOTOPOM paccka3 0 cobbiTun BefeTCH OAHOBPEMEHHO C
pa3BepTbiBaHNEM AeNCcTBUA. B 3ToM xxaHpe cobbiTne nepepaeTcsa Yepes BOCNPUATME ero aBToOpoM;

3. HTepBblo. becepa npencTaBMTeNns NevyaT C KakKMM-HUOy b 06LEeCcTBEHHbIM AesTeNieM UM cneunanmcTom B
onpeneneHHon obnactu no 310604HEBHbLIM BONpOCaM, MMeoLWmnM obLecTBeHHbI nHTepec. MoxeT nMeTb
pa3nunyHble Buabl n opmbl [11];

4. OTyeT. MNpeactaBnseT cobon pa3BepHyToe MHOPMaLNOHHOe cooblleHne o cobbiTuK (Hanprumep, KoHdepeHLU N,
3acefaHuns, CMMMNO3nyMbl, CEMUHapbI, cobpaHnsa u np.), T.e. 0 cobbiTnK, Ha KOTOPOM coBepulaeTcsa 6onblion obmeH
nHopmaumen.

K aHannTn4yeckmM XaHpaM OTHOCATCSA:

1. becepa. Cneununyeckmnin TeNEeBU3NOHHbLINA XXaHP aHaINTUYeCKON NybanuncTukn, npeactasasowmmi cobon
Ananorunyeckyo dopmy coobuieHmns. LLUMpoko npeactasneH B nporpaMmax. MocesweH TeMaMm, NpeacTaBaAsiowmm
00LLLEeCTBEHHbIN MHTEPEC: NOINTUYECKMM, IKOHOMUYECKNM, COLMabHbIM, MOPaJbHO-3TUYECKNM, HAaY4YHbIM U T.4,.
Hepepnko nepepacTaeT B ANCKYCCUIO;

2. CTaTbs. AHAaNUTUYECKNIN XKaHp, B KOTOPOM NpeAcTaB/ieHbl pe3ybTaTbhl UCCAefoBaHnsa cobbiTua nnm npobaemsi.
OCHOBHOWN CTUANCTUYECKNI NMPU3HAK XXaHpa - IOrN3NPOBaHHOCTb U3/I0XKEHUS, pacCyXAeHne, pa3BepTbiBaloLLeecs
OT rN1aBHOro Te3nca K ero 060CHOBaHUIO Yepes LenoYvyKy NPOMeEXXYTOYHbIX TE€3UCOB C NX apryMeHTaMmu;

3. KoppecnoHaeHuunsa. XaHp nybamuncTmnkmn, coaepxaLlinin KOHKPETHYIO CoLMalibHO-3HaYMMY0 nHdopMaLumio,
OCHOBaHHYI0 Ha BCECTOPOHHEM M3y4YeHUn haKTOB N ABJIEHWNN, OFPaHNYEHHbIX BDEMEHEM 1 MECTOM AENCTBUS, KakK
npaBwno, NPY HENOCPEACTBEHHOM YHaCTUN XXYPHAINCTA;



4. PeueH3us. XKaHp, OCHOBY KOTOPOro COCTaBJISIET OT3bIB (Mpexxe BCEro — KPUTUYECKNI) O NPOU3BEeAEHNN
XYL0>XeCTBEHHOW nTepaTypbl, UCKYCCTBA, HAYKN, XXYPHAINCTUKA U T. M.;

5. O630p. NoaBeneHne onpenesnieHHbIX UTOrOB, ONUCaHNe, pacCMOTPEHME UK ulydeHne Kakoro-nnbo cobbitua. OH
aKTVBHO NPUMEHSAETCSH C LeJSIblo CO30aHMA BO3AENCTBUA Ha MHHOPMALIMOHHYIO AeATENbHOCTb Pa3IMyHbIX N34aHUNR,
cobbiTui 1 Np.

K Xy L0>XXeCTBEHHO-MYBNLNCTNHECKUM XKaHPaM MOXXHO OTHeCTH:

1. 3cce. XKaHp unocodckon, NnTepaTypPHO-KPUTUYECKON, NCTOPUKO-Brnorpadumnyeckon, Ny6anUnCcCTNYeCKon Npossl,
coveTarWmin NOAYEPKHYTO NHANBMAYANbHYIO NO3MLMI0 aBTOPa C HEMPUHYXOEHHbIM, YaCcTO NapafoKCalibHbIM
N3J10)KEHNEM, OPUEHTUPOBAHHbLIM Ha Pa3roBopHYio peyb [8];

2. O4yepk. Xya0o>KeCTBEHHO-NYONMLMCTUYECKNI XKaHp, Tpebyowmnin 06pa3HOro, KOHKPETHO-4YBCTBEHHOIO
npencTaBneHnsa gakTa n npobaembl. TeMaTUYeCKN 04epPKU BeCbMa pa3HoobpasHbl: OHU MOryT 6bITb, HanpuMep,
Npo6aeMHbIMW, MOPTPETHBLIMU, MYyTEBLIMU, COBLITUNHBLIMU. [TOCKOJIbKY 04EPK - 3TO NPON3BEAEHME C BICOKOW
cTeneHbio 0606LeHNA )KXU3HEHHOrO MaTepurana, repon n cobbiTe pUCyOTCA aBTOPOM B NMpoLecce aHaamM3a
aKTyaJibHOWM obLiecTBeHHON Npobriemsl;

3. ®enbeToH. XKaHp Xy[0XKeCTBEHHO-NYBANLNCTNYECKON MNTEepaTypbl, BBICMENBAIOLLNA MOPOYHbIE SABNEHUS
obuiecTBeHHOM XN3HU. OTAnYaeTcs 3710604HEBHOCTbIO TEMATUKUN, CATUPUYECKON 3a0CTPEHHOCThLIO K IOMOPOM.;
4. MamdneT. 3noboagHeBHOe NyGANLNCTNYECKOE Npon3BeeHne 061MYMTeNbHOrO XapakTepa, NMeloLLLee OCTPYIo
CaTMPUYECKYH0 OKPACKY M HYacTO BHELLUHEMNOJINTUYECKYIO HanpaBneHHOCTb. Llenb namdpneTa - KOHKpPeTHoe,
rpa>kAaHCTBEHHOE, MPenMyLLeCTBEHHO CoLuMaibHO-NonnTnYeckoe obnmyeHne, Bbi3BaTb y YMTaTeNa HerogoBaHme
WX HEHABUCTb.

Kaxxablh n3 »xaHpoB nybnmumcTnyeckoro ctmnsa obnagaet cneymnpuyecknmm ocobeHHocTamMu. Beibop Toro nnm
WHOr0 >XaHpa OCHOBbIBaeTCs Ha uenu nybankaumnm, ocobeHHOCTAX TEKCTOBOro MaTepuasna, 0OCHOBE Uiu cobbiTuu, o
KOTOPOM MaTepuasn HanucaH, oCobeHHOCTSX n3faHus, B KOTOPOM MaTepuan byaeT onybaMKOBaH 1M NPoYnx
hakTOpax.
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